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Turning 30 Twice
King’s alumna Annie Laurie Miller does what 
it takes to make it in product design, even if it 
means she has to turn 30 twice.

by Jessica Mathews | News

Close friends call her Annie Laurie, and they 
just celebrated her 26th birthday. On set, 
Miller is 31 years old, and she goes by either 
Mills or Al. 

Annie Laurie Miller is a freelance set design-
er, stylist, art director, and prop master for 
commercials and films. Miller is given the 
script and the purpose. She is responsible 
for bringing the scene to life. She is given a 
budget for the props, and then she runs free. 
Depending on the scale of the job, she hires 
assistants, grabs supplies and props from 
all across the city, and then assembles them 
for the commercial or film being produced. 
This means understanding the context, 
understanding the intentions and themes, 
and being able to articulate that look to an 
audience. On a day-to-day basis, she might 
be running to Home Depot and purchasing 
lumber, or she might be organizing a ward-
robe for a movie. Set design means envision-
ing a set before it has ever existed, and being 
able to articulate and construct that vision 
from the ground up. The process is highly 
stressful, physically straining, and requires 
constant crisis solving.

A lot of women lie about their age—they 
take a few years off here or there, but not 
Annie Laurie Miller. She has always felt old-
er than she is, and she wants the people she 
works with to see her in that same light.

“I started lying about my age when I turned 
25,” Miller says.

She was tired of being young and a woman, 
and she had been wishing she were older for 
quite a long time.

Producers never mind her age once the job 
is done—she works hard and she excels in 
whatever job she is given. It is the initial 
hiring process that makes things complicat-
ed. The production industry is competitive. 
Most set designers are between the ages of 
40 and 50, and producers assume younger 
freelancers have little experience and will 

produce lower quality work.

While Miller was 24, she finally made her de-
cision—on her 25th Birthday, she would turn 
30 years old.

“I’ve always felt old... I felt old from the mo-
ment I started at The King’s College.”

Miller had taken a gap year after graduating 
high school to make money to support her-
self. After that gap year she had gone on to 
get an Associate’s degree of visual arts at 
Columbia Basin in Washington. She studied 
fashion and ceramics.

Miller transferred into King’s her junior 
year. King’s was a small school, and she said 
the administration assumed all first-year stu-
dents were incoming freshmen. Miller want-
ed to be taken seriously and did not like to 
feel underestimated. She had been indepen-
dent her whole life, and felt much older than 
other people her age, not to mention incom-
ing freshmen.

While she says King’s did not prepare her 
for anything relevant to her career field, she 
wanted to be a well-rounded individual. She 
learned how to physically make art at Co-
lumbia Basin. At King’s she learned what art 
is, what it means, and why it matters.

However, Miller says that her education 
looked different than most of her peers. She 
had not received any money from her par-
ents and had to work 50 hours a week to pay 
for her rent and education on top of going 
to class.

Story continued on back

This Week
Wednesday, September 13
Dr. Peter Kreeft Book Launch at 12:15 p.m.

Thursday, September 14
Refuge Unplugged at 12:15 p.m.
“Recovering the Household Economy in the 
Modern World” at 12:15 p.m.

Friday, September 15
Flannery O’Connor on Compassion: A Discussion 
of the Interregnum Reading Test at 12:15 p.m.

Monday, September 18
Public Reading of Scripture at 12 p.m. 
Constitution Day Address by Seth Lipsky at 12:15 
p.m.

Tuesday, September 19
Churchill, Anthony, and Thatcher Interregnum 
Reading Test at 12 p.m.

LOOKING AHEAD

Friday, September 22
Spirit Day (King’s Gear Permitted)

Saturday, September 23
Fall Picnic

Fri - Sat, September 29-30
Parents Weekend
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PHOTO OF THE WEEK

Lexington Ave. as seen from the Waldorf Towers. 47 stories high, access to 
this roof required a British Accent and a stroke of tomfoolery.
Photo by Wes Parnell. If you are interested in taking photos for EST, contact: wesley.parnell@tkc.edu



House Standings

1. Ronald Reagan - 200
2. Dietrich Bonhoeffer - 155
3. Sojourner Truth - 150
4. Susan B. Anthony - 145
5. Winston Churchill - 140
5. C.S. Lewis - 140
5. Corrie ten Boom  - 140
5. Clara Barton - 140
9. Margaret Thatcher - 130
10. Queen Elizabeth I - 120

Upcoming Games

Men’s Soccer
TKC at Georgian Court University (NJ) at 2:00 
pm on Sunday, September 10th

Women’s Soccer
SUNY Delhi vs. TKC at Randall’s Island Field #70 
- Sunday, September 10th at at 12:00 pm

Volleyball
TKC at SUNY-Maritime - Monday, September 11 
at 8:00 PM

Cross Country
TKC at Queensborough - September 17 at 11:00 
AM

Tweet of the week

@annambwood

Forget Trader Joe’s. I want a Waffle 
House in the fidi.

Overheard of the week

Marisa Ayerst

-”Sports movies are really good 
sometimes.”
-”Oh yeah, I loved a Cinderella 
Story.”
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RESULTS

Men’s Soccer
TKC 0 -Georgian Court University 6

woMen’s Soccer
TKC 1 -SUNY-Delhi 5

woMen’s Volleyball
TKC 0 -SUNY-Maritime 3

“I wasn’t as involved in a lot of the social as-
pects,” she said about her time at the college. 

However, Miller said that working so many 
hours was what gave her the tools and ability 
to now pursue the career she wants through 
work ethic and learning how to multitask.

Set design has been her dream job ever since 
sitting down for an informational interview 
with a woman named Carly Beardli, a set de-
signer who had taken the time to meet with 
Miller and talk about her day-to-day career.

“I remember walking out so clearly. I knew 
what I wanted to do with my life. I knew. I 
knew it,” Miller says. Now Miller is doing ex-
actly what she dreamed of, years later.

She seems completely at home on the set of 
a KIDZ BOP commercial in Bushwick. She 
is standing on a 15-foot ladder, pinning bal-
loons against a backdrop her assistants, Lee 
Clayton and James Boxer, have been assem-
bling for the past three hours. About 100 
balloons have been blown up, and there are 
approximately 500 left. Miller is singing to 
herself, loudly.

“She’s always singing as she works,” says 
Clayton. “She knows the words to about 
every song. You have to ask her to stop.”

Miller works an average of 80 hours a week.

Miller says that her long hour days are 
starting to wear on her.

“Two weeks ago I worked a 15-hour day, a 
16-hour day, an 18-hour day, and then a 14- 
hour day right in a row,” she says. Working 
more hours does not mean getting paid 
more—it means better set design, which 
means getting better recommendations for 
more job opportunities.

Boxer, Miller, and Hepler have all decided 
to join a Union because of the hours. They 
have not decided on which one.

While Miller loves the independence of 
freelance and the feel of Indie movies, she is 
tired. Unions offer regular work hours and 
health insurance. Most movies with a higher 
budget sign with a Union, meaning that only 
that Union’s members can be hired as crew 
for the job. Miller says joining a Union is like 
stepping into legitimacy.

However, joining a Union comes at a cost. 
For instance, the Producers Guild of Amer-
ica makes promises such as easier access to 
job opportunities, medical and dental cover-
age, and, most importantly, limits the hours a 
crew can be asked to work. At the same time, 
a designer or producer has to be accepted 
into the Union through a $50 competitive 
application process requiring references 
from inside and outside the Union, and then 
is subject to a $725 initiation fee, and annual 
dues of $395.

Besides fees, Miller says there is not free-
dom in choosing which jobs to accept, and 
designers are not always put where they are 
best suited, but where they are most-needed.

“You stay in your lane,” she said. “But I’m 
ready for normal hours.”

Miller stands there on the rooftop in East 
Village, a drink in her hand, a huge smile on 

her face. The balloons are flying all over the 
place, and only a few dozen have managed 
to maintain their original position on the 
ground. She smiles and laughs contagiously 
with photographers, actors, and designers, 
effortlessly bringing people into the conver-
sation. She seems to have forgotten about 
the paint on her leggings, the sweat on her 
back, and her lack of sleep. She seems to have 
forgotten how many hours she has worked 
or how many she will be working the next 
day.

Miller expects to be in a Union in a few years. 
She will then be able to sleep and have more 
sustainability in her career. She also thinks 
she will stop lying about her age.

“Maybe when I turn 30 for the second time,” 
she says. of $395.

Besides fees, Miller says there is not freedom in 
choosing which jobs to accept, and

designers are not always put where they are best 
suited, but where they are most-needed.

“You stay in your lane,” she said. “But I’m ready 
for normal hours.”

Miller stands there on the rooftop in East Village, 
a drink in her hand, a huge smile on her

face. The balloons are flying all over the place, 
and only a few dozen have managed to

maintain their original position on the 
ground. She smiles and laughs contagious-
ly with

photographers, actors, and designers, 
effortlessly bringing people into the con-
versation.

She seems to have forgotten about the paint on 
her leggings, the sweat on her back, and

her lack of sleep. She seems to have forgotten 
how many hours she has worked or how

many she will be working the next day.

Miller expects to be in a Union in a few 
years. She will then be able to sleep and 
have

more sustainability in her career. She also 
thinks she will stop lying about her age.

“Maybe when I turn 30 for the second time,” she 
says.

Annie Laurie Miller in front of the 
Kidz Bop set    
Contributed by Annie Laurie Miller


